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INTRODUCTION

These country profiles are based on information provided by 
respondents to the European Film Literacy Survey conducted from 
January to June 2012. They focus on film education provision for school 
children and young people, and informal adult learners. Vocational and 
higher education provision is not, on the whole, reflected here. Unless 
otherwise indicated, film education is understood as developing critical 
and wider viewing; enjoyment; understanding of film language and of 
film as an art form and as a text; of popular, national and international 
cinema and film heritage; of different film forms or genres; and the 
development of filmmaking skills. 
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STRoNG MoDELS oF FILM EDUCATIoN

After surveying the 30 countries included in this report, 
we are able to make some judgements on the factors 
that support, and the features which characterise, 
strong national models of film education provision.

Typically in those countries the ecology of film 
education will feature a high degree of co-ordination 
across sectors (education and culture agencies in 
government; NGos; film and broadcast agencies) 
supported by a national strategic plan. There will be 
a range of purposes behind film education, covering 
industrial concerns (adventurous audiences; a skilled 
workforce), but fundamentally underpinned by an 
entitlement on behalf of all people to become ‘literate’ 
in the moving image. These purposes will be explicit, 
shared, and valued by all participants in the culture, 
with little special pleading or claims to priority 
treatment.

It is likely that a strong film education ecology is part 
of a wider culture in film, that supports education 
and access to film for a range of people – children, 
older people, diverse and marginal groups – and public 
funding of film culture will follow this commitment. 

Learners, and learning, in informal education will be 
valued as highly as in formal settings, and recognised 
as operating differently. There will be a commitment 
to having provision in all sectors robustly and 
independently evaluated; providers, even at a national 
level, will have a clear commitment to improving their 
provision.

These countries will feature high levels of participation 
in film education, in activities that are sustained 
across a period of time, with measured and recorded 
outcomes. Funding responsibilities will be distributed 
across public, commercial, education and cultural 
sectors, and delivered around a shared national plan.

The film education workforce, from trained film 
teachers, to teachers of other subjects with an interest 
in film, to support workers in schools, and then workers 
in the informal sector (freelance educators, youth 
and community workers, cultural workers) will have 
recognisable and funded professional development 
opportunities that support them from entry level to 
expert status, and with accreditation to validate their 
development.

FILM LITERACY IN EUROPE : COUNTRY PROFILES
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Film education is part of 
media education. As the 
Austrian Federal Ministry for 
Education, Arts and Culture 
offers a ‘basic direction for 
media education’ to be taken 
into consideration across all 
school types and subjects, 
a kind of media education 
strategy exists, but it is non-
compulsory. Regional and 
local media centres provide 
materials for film education 
(film equipment and DVDs) 
and offer workshops. Several 
organisations campaigning 
for film education, such as 
filmABC and the Austrian Film 
Museum, offer film education 
for pupils and young people, 
mostly in cinemas to teachers 
and pupils.

The general curriculum is decided by the 
national government. Film education forms 
an optional part of media education at all 
school levels, and is also included in other 
subjects in middle and high school level. Due 
to the Austrian Federal Ministry for Education, 
Arts and Culture’s ‘basic direction for media 
education’ all teachers in all subjects work 
with media (and film) – ‘in accordance to their 
opportunities and resources’ and as part of 
cultural education. But this is optional, so most 
teachers work with film in German classes, arts 
class or foreign language classes. Film education 
is seen to promote critical and wider viewing, 
understanding of film as an art form and text, 
study and understanding of different film forms 
or genres, development of textual analysis, and 
film language and filmmaking skills.

There are national guidelines on teaching 
film education, and single initiatives and 
organisations provide film education resources 
and materials with support from the Austrian 
Federal Ministry for Education, Arts and 
Culture. Film is tested when it is part of media 
education, but results in media education have 
no influence on the successful graduation of 
a school year because it is an optional subject. 
For after-school education, there are local 
programmes and projects, such as ‘one World 
Filmclub’, that help students to set up film clubs 
at school, plus some individual initiatives by 
students or teachers.

An estimated 5% of all school age children 
participate in film education activities within 
formal education structures.

There is a framework and infrastructure in 
place to support informal film education on a 
regional level, where film education may be part 
of media education and provided by various 
organisations such as adult colleges, film 
societies and community centres. Some regional 
and local media centres provide material (film 
equipment and DVDs) and offer workshops; it 
is also included, for example, in programmes 
offered by small cinemas or film clubs that 
accompany film screenings with lectures, film 
talks etc. 

The film industry funds cinema screenings, 
ticket discount programmes and learning 
resources for schools, but not other audiences. 
Broadcasters tend not to provide support, but 
there are some film education related programs 
on certain cable channels, such as, ‘okto. 
Community TV’.

Formal education Informal education Audio visual sector

Population: 8,404,252

School age children: 0–14 yrs: 14.7%; 15–24 yrs: 12.1%

Reporters: Alejandro Bachmann, Head of Education 

at the Austrian Film Museum; Gerhardt ordnung, 

Chairman of fi lmABC – Institut für angewandte 

Medienbildung und Filmvermittlung (Institute for 

applied media literacy and fi lm education)

Austria
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Film is promoted by national and regional film 
agencies (e.g. the Austrian Film Commission 
www.afc.at), by national cultural agencies (e.g. 
KulturKontakt Austria www.kulturkontakt.
or.at), and by selective cultural commissions 
of the regions. The funding comes from the 
national and regional governments, such as the 
Austrian Federal Ministry for Education, Arts 
and Culture (Bundesministerium für Unterricht, 
Kunst und Kultur – www.bmukk.gv.at), and the 
Federal Ministry of Economy, Family and Youth 
(Bundesministerium für Wirtschaft, Familie und 
Jugend – www.bmwfj.gv.at).

In Austria, there are no official agencies that 
support film education, but to some extent 
KulturKontakt Austria (www.kulturkontakt.
or.at), filmABC or the Austrian Film Museum 
get some funding from the Austrian Federal 
Ministry for Education, Arts and Culture. 
There is the Austrian Film Archive and the 
Austrian Film Museum. Both these institutions 
offer film education, but their definition might 
differ in terms of theoretical background and 
practical realisation. Films may also be part of 
some museum or archive collections. Funding 
comes from the government, charities, or 
commercial sponsors.

Specific film festivals are organised for a variety 
of audiences including children and young 
people. Some festival websites: 
www.kinderfilmfestival.at; www.youki.at; 
www.klappe.at; www.gaffa-filmfestival.at; 
www.identities.at; www.trickywomen.at; 
www.viennashorts.com; www.diagonale.at
www.crossingeurope.at. 

Film education is a requirement of the funding 
by national and regional governments. 

There is a national programme of film literacy 
training for in-service teachers, freelance 
educators, youth and community workers, and 
cinema, gallery and festival staff. Professional 
programmes offer accreditation for initial 
teacher training, diplomas for short courses 
and Master levels.

Cultural bodies Professional development

Population: 8,404,252

School age children: 0–14 yrs: 14.7%; 15–24 yrs: 12.1%

Reporters: Alejandro Bachmann, Head of Education 

at the Austrian Film Museum; Gerhardt ordnung, 

Chairman of fi lmABC – Institut für angewandte 

Medienbildung und Filmvermittlung (Institute for 

applied media literacy and fi lm education)

Austria
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In Wallonia, curricula are decided by the 
Minister in charge of education in the Brussels-
Wallonia Federation and by educational 
networks to which the schools belong (including 
provincial, local, municipal authorities or 
independent catholic affiliated boards). Film 
education is part of media education and 
included in other subjects at all school levels. 
There are regional guidelines and regionally 
approved resources including pedagogical and 
content guidelines. There are some initiatives 
for teaching film as a separate part of the 
curriculum. Film learning may be tested, 
depending on the teacher, on the taught matter, 
and on the level. Each film education provider 
measures children’s and young people’s 
achievements and regional statistical records 
are based on this data. There is great willingness 
to ensure and develop film education and after 
school education programmes are run locally. 
An estimated 50–60% of all school age children 
regularly take part in film education in school.

As in Wallonia, in Flanders curricula are decided 
at a national and regional level. Film education 
is optional within media education. There are 
some resources to support film education but 
it is not tested separately. There are some after 
school programmes for film education.

There is no national film education 
strategy in Belgium because all 
cultural and educational matters 
depend on Communities’ and 
Regions’ political powers. Thus in 
each section, Wallonia, and Flanders 
are reported separately.

In both Wallonia and Flanders, film education 
is provided within the informal education 
infrastructure, including through galleries 
and museums, film festivals, film societies, 
archives and community centres. In Wallonia, 
organisations specialising in film education 
have strategies for lifelong learning and other 
cultural organisations include film education in 
their lifelong learning strategies. Film education 
may also be used to support informal education 
in other areas including citizenship, fighting 
discrimination, multicultural values, and equal 
opportunities. 

In Wallonia, film education activities are funded 
year on year by the government or the region, 
and there is also regional funding for short-
term projects, but there are no records of this in 
Flanders.

In Wallonia, the film industry and broadcasters 
occasionally support one-off short-term 
initiatives by approved organisations.

Formal education Informal education

Audio visual sector

Population: 10,951 266

School age children: 0–14 yrs: 16.9%; 15–24 yrs: 12.1%

Reporters: Gérard Harveng – project leader, Conseil 

supérieur de l’Education aux médias (Higher Council 

for Media Education), Belgium (Brussels-Wallonia 

Federation); Elise Van Beurden – co-ordination 

educational departement, Jekino Education and 

Distribution, Belgium

Belgium

et des Multimédias (General Department 
for audiovisual Matters and Multimedia of 
Brussels-Wallonia Federation); Bozart; Flagey; 
la Médiathèque (Media Library of Brussels 
-Wallonia Federation). The Higher Council 
for Media Education is in charge of general 
coordination of all providers’ initiatives in 
formal and informal education.

There is a national film archive, regional and 
specialist film archives, and a national film 
museum. Films may also be part of some 
museum or archive collections. The national 
film archive/museum provides film education, 
and the Brussels-Wallonia Federation Film 
Institute offers some film education. 

Film festivals are organised nationally for a 
variety of audiences, including children and 
young people. There are regional film festivals 
for young people 13–21. Festival websites: 
www.fifa-mons.be; www.fiff.be; 
www.festivalfantastique.org; www.brff.be; 
www.animatv.be; www.fatp.be; 
www.courtmetrage.be; www.festival5sur5.be; 
www.media10-10.be; www.centremultimedia.
org/fifi/; www.cinepoket.be; www.befestival.
be; www.festivalsdeslibertes.be. There are also 
festivals for local communities.

In Wallonia, film is promoted by national and 
regional film agencies, and some cultural 
agencies, including La Cinémathèque 
Royale (Royal Film Institute of Belgium); la 
Cinémathèque de la Fédération Wallonie 
Bruxelles (Brussels-Wallonia Federation Film 
Institute); le Service Général de l’Audiovisuel 

In Wallonia there is a voluntary national 
training programme for in-service teachers 
already working in schools. A few higher 
education establishments provide film 
education and organize training programmes.

Cultural bodies
Professional development
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The government decides the national 
curriculum in Croatia. Film is studied at all 
levels as part of other subjects. Film education 
is part of media education (film, TV, theatre, 
computer, media) within the subject ‘Croatian 
language and literature’ and up to 20 hours of 
media education per year are taught from 1st to 
8th grade, depending on the teacher, including 
approximately 10 hours of film education. 
There are national guidelines for primary school 
children and middle school children, but there 
are no guidelines on pedagogical approaches, 
and no resources.

Where film is studied (in primary and high 
school within the curriculum), it is tested. The 
Faculty of Teachers Education and Croatian 
Film Association occasionally collect results of 
children’s achievements in film education.

The number of all school age children who 
regularly take part in film education in primary 
and middle school is 349 423 (data school year 
2010/2011). An estimated 192 000 high school 
children study film education.

An informal regional film education 
infrastructure exists in Croatia where 
film education is offered by different film 
associations and societies, kino/cinema clubs or 
Art-cinema educational programs, community 
spaces or informal education centres. Film 
education is regionally and locally a part of 
media education. 

The national government and charity or 
philanthropy provide funding for year on 
year projects; the regions for short-term 
film education projects, and there is some 
commercial sponsorship, local government 
funding. The Croatian audio visual centre 
publishes data on annual expenditure on 
informal film education every year. 

The Croatian film industry funds cinema 
screenings and ticket discount programmes 
for schools; subsidises film clubs and festival 
education programmes for schools and young 
people, and for adult learners; and supports 
learning resources for universities and 
cinephiles.

Broadcasters provide screenings from film 
archives for all ages, and screenings of European 
and world cinema for high school and adult 
learners. 

Formal education Informal education

Audio visual sector

Population: 4,412,137

School age children: 0–14 yrs: 15.1%; 15–24 yrs: 12.0%

Reporters: Ivana Jakobović Alpeza, Head of educational 

fi lm programme at ‘Kids meet Art’

Croatia

The national film agency is the Croatian 
audiovisual centre (HAVC), funded by the 
Ministry of Culture and the audiovisual industry 
(broadcasters, digital, cable and satellite 
operators, Internet providers, telecoms, etc). 
HAVC supports networks of education providers 
for the formal and informal sector and funds 
several associations active in film education.

There is a national film museum and films 
may be also part of other museum or archive 
collections, but these do not offer film 
education.

There is a local festival that is aimed at children; 
some other film festivals have a separate 
section for children and for young people. 
The following URLs link to festivals showing 
films for children: www.animafest.hr; www.jff-
zagreb.hr; www.zagrebfilmfestival.com; www.
pulafilmfestival.hr; www.vukovarfilmfestival.
com; www.sff.ba; www.taborfilmfestival.
com; www.festivalopravimadjece.org; www.
zagrebdox.net. 

There is a national training programme in film 
literacy for teachers before they begin teaching, 
for in-service teachers, and university education 
for teachers and professors. There is also the 
optional education programme ‘Škola medijske 
kulture dr. Ante Peterlić’ for in-service teachers. 
Initial teacher training, Master’s programmes, 
and short courses all offer some form of 
accreditation or certification.

Cultural bodies

Professional development

The Ministry of Science, 
Education and Sport of the 
Republic of Croatia and the 
Croatian audiovisual Centre 
(HAVC) have a national film 
education strategy. Several 
film associations and groups 
in Croatia also campaign for 
film education.
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The national curriculum is decided by 
government, although private schools can use 
their own curricula, often following those of 
the UK, USA or France. Film can be studied as 
a separate subject and there are both core and 
optional film education components within 
the subject of media education and in various 
other subjects in the curriculum. There are no 
national or regional guidelines but there are 
nationally approved teaching resources. 

The International Children’s Film Festival 
(ICFFCY) along with the Cyprus Community 
Media Centre and European funded projects 
offer educational after school activities.

Cyprus has an informal education infrastructure 
and within that, at a local level, film education 
is offered as a separate subject and as part 
of media education and other subject areas, 
provided by adult colleges, film societies and 
community centres with year-on-year national 
government funding.

The film industry and broadcasters are not 
active in film education.

Formal education Informal education

Audio visual sector

Population: 804,435

School age children: 0–14 yrs: 16.9%; 15–24 yrs: 14.9%

Reporters: Berangere Blondeau, International 

Children’s Film Festival of Cyprus : ICFFCY

Cyprus

The promotion of film is part of the remit of the 
national cultural agency which is engaged in the 
organisation of the International Children’s Film 
Festival and funded by national government. 

The agency creates cinema programming and 
other activities specifically for schools, colleges, 
universities, local communities and cinephiles. 
It also supports film education networks in the 
informal sector. 

Funded by national government, commercial 
sponsors and ticket sales, film festivals are 
organised for various audiences, including 
children and young people.

Cinema, gallery and festival staff with an 
interest in film education are offered training in 
film education and diplomas for short courses 
are available.

Cultural bodies

Professional development

The International Children’s 
Film Festival is one of the 
main campaigning agents for 
film education.
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The national government decides the 
curriculum, the ‘Framework Educational 
Programmes’, guidelines for schools supported 
and financed by the local authorities, based 
on which schools create individual ‘School 
Educational Programmes’. 

At Primary level film education is taught, since 
2010, in connection to other aesthetic education 
subjects, especially art. on Secondary level, it 
supports other subjects and social and civil 
education. There are some national guidelines 
on media education that include film education. 
Film is not studied or examined as a separate 
subject, but the history of film is part of the 
curriculum in the history of literature in the 
final exams at high school. 

Informal after-/out-of school programmes are 
offered by national, regional and local cultural 
and voluntary organisations and by some 
schools. 

An estimated 40% of school children receive 
some form of film education (if one includes 
screenings of educational films).

There is no national infrastructure to support 
informal education. Some independent 
organisations offer film education through film 
screenings and education materials – funded 
year on year by the government, the MEDIA 
programme, and the European Social Fund. on 
a regional level, there are film societies, student 
film clubs, and some film clubs for children and 
young people. 

Formal education Informal education

Population: 10,532,770

School age children: 0–14 yrs: 14.4%; 15–24 yrs: 12.1%

Reporters: Pavel Bednarik, independent fi lm 

professional, National Film Archive (Narodni 

fi lmovy archiv) Prague; Additional comments and 

endorsement: Petr Platenik, independent educator and 

journalist

Czech Republic

There is no national film 
education strategy yet, but in 
January 2012 an expert group 
was set up by the Ministry of 
Culture to develop a strategy 
in 2012. The Conception of 
Cinematography of the Czech 
Republic 2010–2016 (agreed by 
the Parliament in 2010) briefly 
mentioned the importance 
of film education and of a 
national film strategy.

The film industry funds screenings for schools, 
festival education programmes, and some 
distributors fund educational camps for 
young filmmakers. There are also ticket 
discount programmes, film courses, and 
special screenings with introductions by 
invited speakers. 

Broadcasters help develop film literacy by airing 
archive, European and World Cinema films, 
and the second public service channel shows 
film classics in the context of ‘film clubs’. These 
programmes are aimed at older youth and 
adults; there is nothing for children, apart from 
a couple of franchise TV channels on pay cable 
TV and weekend programmes. Czech public 
service television (Channel 2) commissioned a 
film literacy series, but after the appointment 
of a new director and internal staff changes, the 
project was stopped. 

Audio visual sector
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There are several cultural agencies whose 
remit includes film. The national Czech Film 
Center and the Czech Film Commission– 
funded by the government and the Ministry 
of Culture – subsidise and promote the Czech 
film industry, but not film education. Support 
for informal film education providers is limited 
to advertising their activities in bulletins and 
websites.

Regional film agencies programme screenings 
for schools and young people, offer online 
resources for young people, and run other 
activities for local communities. Their grants 
come from the Ministry of Culture, the MEDIA 
programme, the Visegrad fund, and European 
Social Funds (Education for Competitiveness 
Programme).

There is a national film archive (government 
funded), several commercially funded specialist 
film archives, and other government-funded 
museums or archive collections which 
include films. 

The Czech Republic hosts a large number of 
film festivals. About 11 festivals, all funded in 
different ways, are aimed at children, young 
people, local communities, and special 
interest groups. 

Training is offered in short courses or projects 
to in-service teachers and academics. The 
film studies department in olomouc (Palacky 
University) offer accredited programmes for 
distance education.

Cultural bodies Professional development

Czech Republic
Population: 10,532,770

School age children: 0–14 yrs: 14.4%; 15–24 yrs: 12.1%

Reporters: Pavel Bednarik, independent fi lm 

professional, National Film Archive (Narodni 

fi lmovy archiv) Prague; Additional comments and 

endorsement: Petr Platenik, independent educator and 

journalist

Czech Republic fi lm class



12CASE STUDIES FILM LITERACY IN EUROPE : COUNTRY PROFILES

In the national curriculum of Denmark, 
film is studied as part of media education, 
and other subjects, to promote critical and 
wider viewing, film making, and personal/
individual development across all age ranges, 
as well as to provide enjoyment (interestingly 
for 5–15 only). In high school (level B) Media 
and Film is an optional subject, taking up 
8% (level B) and 3% (level C), is examined on 
level B, and the Danish Ministry of Education 
holds the statistical records of the results. 
The DFI and Station Next provide national 
approved guidelines and resources on teaching 
film education in relation to pedagogical 
approaches and content. After-school film 
clubs are organised by schools and cultural 
or film institutions on national, regional and 
local levels.

A best guess: the number of school children 
participating in film education activities is as 
high as 80%.

Informal film education is provided by adult 
colleges, as well as organisations such as 
Station Next, which offer practical film 
production around Denmark, and DABUF 
(Danish Children’s Film Club), who organise 
film clubs. Animation training is offered by the 
Animation Workshop, Animationshuset and 
Truemax Academy (3D, CGI and animation). 
The funding comes year on year from the 
government, the regions, or from charities. 

The film industry is represented on the 
board of Station Next but does not fund film 
programmes or initiatives in schools. National 
public service broadcasters play a role in 
developing film literacy: DR (Danish Broadcast 
Corporation) has a large free archive and a 
website with training activities for schools 
(www.dr.dk/skole). DR and another large 
television station TV2 are both on the board 
of Station Next. 

Formal education Informal education

Audio visual sector

Population: 5,560,628

School age children: 0–14 yrs: 17.9%; 15–24 yrs: 12.5%

Reporters: Ulrik Krapper, CEo, Station Next 

Endorsement: Martin Brandt Pedersen, Danish Film 

Institut

Denmark

The national film agency, funded by the 
Ministry of Culture, and regional film agencies 
promote film education to schools, colleges 
and universities via print and online resources, 
cinema programming, and in other ways. They 
also organise events for families and children, 
and programme films mainly for young people 
and cinephiles. 

The Danish national film archive/museum, 
which is government funded, also provides 
film education. In addition, there are film 
festivals for children and young people (Buster, 
oregon – part of the Copenhagen International 
Film Festival) and several local film festivals. 
Funding for these comes from the national 
and local government.

Station Next used to have in-service teacher 
training for film literacy at diploma level, but 
such training is not a priority for schools. 

Cultural bodies

Professional development

There is no government film 
education strategy, but the 
Danish Film Institute (DFI – 
Det Danske Filminstitut) have 
their own strategy targeting 
national film educational 
outreach programs in 
collaboration with several 
regional partners, reaching 
out across the country. They 
offer online film distribution, 
school screenings, teaching 
materials, teacher training 
and a range of other activities 
to enable children and young 
people to find, understand 
and create films. Station Next 
tries to raise the question of 
a government strategy (for 
the educational ‘food chain’). 
The DFI recently started a 
network to support formal and 
informal film education.

Station Next, Denmark
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Film can be studied at high school as an 
optional separate subject and there are 
national guidelines on teaching film education. 
Where film is studied, it is tested through 
written research or practical work at the end 
of the course.

In the informal sector, film is studied as part 
of media education and as a separate subject, 
offered by film societies with inconsistent 
national and regional funding.

The film industry subsidises film education 
programmes through ticket discount schemes 
for schools, young people and families. Beyond 
that, study days, workshops and learning 
resources are provided for schools and cinema 
screenings for young people. Adult learners 
are offered cinema screenings, workshops and 
festival education programmes. Broadcasters 
support film archive and European cinema 
screenings for high school students and adults.

Formal education Informal education

Audio visual sector

Population: 1,340,194

School age children: 0–14 yrs: 15.3%; 15–24 yrs: 13.4%

Reporters: Ulrik Krapper, CEo, Station Next ; Anu 

Krabo, Project Manager, Tallinn University Baltic Film 

and Media School

Estonia

There is a national film museum and archive 
and film may also be part of some museum or 
archive collections. Some film festivals provide 
programmes for young people. Festivals are 
funded by national and local government as 
well as through tickets sales and commercial 
sponsorship. 

Student teachers get some film education 
training and there are short course diplomas.

Cultural bodies

Professional development
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Finnish schools form their own individual 
curricula on the basis of the national core 
curriculum created by the Finnish National 
Board of Education. Throughout the school 
years, film education is part of cross-curricular 
themed media skills and communication and 
is included in other subjects; it becomes an 
optional separate course of study in some 
junior high schools and high schools. In 
the formal context, there are no resources, 
guidelines or official systems of assessment 
for film education. overall much depends on 
the activity of individual teachers. 
In the Finnish context it is difficult to give 
any general information on film education 
activities associated with formal education 
other than individual examples because of the 
lack of nationwide structures:

Videovankkuri (Video wagon) is a national 
hands-on media education project. It offers 
both video and photography workshops, 
whose aim is to teach children and youngsters 
to use media equipment. Videovankkuri also 
trains teachers and others who can apply 
these skills and knowledge in their work. 
Besides letting kids and young people have 
their voices heard, the project records Finnish 
folklore and local history through photography, 
video and animation www.videootit.fi/
videovankkuri2/

Some Finnish schools have an emphasis on 
film education and they have developed good 
practices in this field, for example Kitisenranta 
school, here is their website in English:

• www.koulut.sodankyla.fi/elokuvakasvatus/
kitisenranta/filmeducation.htm

• Some schools also organise film clubs etc, 
for example film club in the school on 
Tervajoki, municipality of Vähäkyrö www.
vahakyro.fi/Suomeksi/SIVISTYSPALVELUT/
Tervajoen_koulu/5-6/-_elokuvakerho

• In terms of after school provision, some 
schools provide film clubs for pupils and/
or students at local level, depending on 
individual teachers’ initiatives. 

An estimated 30–40% of all school age children 
regularly take part in film education in school. 

There is a national infrastructure for informal 
education in which film education is offered 
regionally. In this context it is part of media 
education as well as being offered as a separate 
object of study and is delivered in a variety of 
settings including adult colleges, film societies, 
the National Audiovisual Archive, libraries and 
regional film centres. NGos play a significant 
role in Finnish society as well as being major 
stakeholders in the field of film education, 
for example, Koulukino (School Cinema) and 
Mediakasvatuskeskus Metka. Also: 

• The online community for young film 
makers Kelaamo www.kelaamo.fi includes 
a section for film educators www.kelaamo.
fi/fi/Edu/

• The Finnish Film Contact has a film 
education project called Kinoboxit  that 
provides dvd-collection that includes films 
from different themes targeted for schools, 
community centers and art schools. www.
elokuvakontakti.fi/site/?lan=1&page_id=170

• IhmeFilmi is an organisation which provides 
film classics for youth and promotes 
education of film heritage and history and 
film as an art form www.ihmefilmi.fi/

Funding for these initiatives from regional and 
national government varies, but no records 
are kept as to expenditure or young people’s 
achievements in this field.

Formal education Informal education

Population: 5,259,250

School age children: 0–14 yrs: 16.0%; 15–24 yrs: n/a%

Reporters: Marjo Kovanen – Producer, Koulukino 

(School Cinema), and Rauna Rahja – Coordinator, 

Mediakasvatusseura (Finnish Society on Media 

Education)

Finland

Although there is no overall 
film education strategy in 
Finland, there are several 
agencies and non-government 
organisations highly active 
in the promotion of film 
education and which provide 
film educational training and 
materials.
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Finland

The industry supports cinema screenings, 
study days, workshops, ticket discounts, 
festival education programmes and learning 
resources for schools and young people. 
YLE (the Finnish public service broadcasting 
company) also provide training for education 
professionals and activities for schools. 
Broadcasters offer a comprehensive variety 
of screenings, instructional programmes, 
including film history for adults, and online 
resources for primary, middle and high school 
children. Archive material is also used as a 
resource for middle, high school and adult 
audiences.

Audio visual sector

Film education is promoted by national and 
regional film agencies as well as cultural 
agencies with a remit to include film, funded 
by national and regional government and 
some voluntary contributions. There is a 
National Audiovisual Archive which provides 
film education; film may also be part of 
some museum and archive collections. At 
the beginning of 2012 a new public authority, 
the Finnish Centre for Media Education 
and Audiovisual Media, started operating, 
continuing the tasks of the former Finnish 
Board of Film Classification by enforcing age 
limits of audiovisual media.

Film festivals are organised nationally and 
locally for a variety of audiences including 
children and young people. The Valve 
Film School for Children offers children 
opportunities to make and edit their own 
films. Every November, the Cultural Centre 
Valve is the location for oulu International 
Children’s and Youth Film Festival, arranged by 
the oulu Film Centre, and the oskari Awards 
Gala for films made by children and young 
people www.kulttuurivalve.fi/sivu/en/children_
young_people/. Some other film festivals have 
separate sections for different ages of children 
and young people. 

Professional educators receive initial and 
in-service training in film education. 

Cultural bodies Professional development

Population: 5,259,250

School age children: 0–14 yrs: 16.0%; 15–24 yrs: n/a%

Reporters: Marjo Kovanen – Producer, Koulukino 

(School Cinema), and Rauna Rahja – Coordinator, 

Mediakasvatusseura (Finnish Society on Media 

Education)


